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THE 1961 YEM IN REVIEW 

Beginning November 1 and continuing through November 26 The Cleveland Museum 
of Art presents THE I96I YEAR IN REVIEV/ - a traditional exhibit of gifts and purchases 
acquired by the >Iuseum during I96I. Unexpected developments in the exhibition schedule 
caused the exhibit to appear earlier than usual leaving the full achievement of the year 
still to be seen, the present assemblage however, is an impressive view of works of 
art from throughout the world. 

Each department of the Museum added to the development and quality of the 
total collection. The outstanding acquisition of the year made by the Painting Depart- 
ment is the beautiful and well-preserved Sienese altarpiece painted by Ugolino di Nerio 
about 1315. Another important painting to come to the Museum during I96I is a gift 
from John D. Rockefeller, Jr. entitled LADY LOUISA MANNERS AS JUNO, LATER COUNTESS OF 
DYSART by Sir Thomas Lawrence. Rockefeller left this work to the Musem with the proviso 
that it remain in the possession of Mrs. Rockefeller during her lifetime. Mrs. 
Rockefeller has graciously relinquished it to the Museum where it now hangs. 

The Department of Paintings has also increased its collection with a variety 
of other works, among them the newly acquired Spanish painting ST. JEROME by Ribera and 
two 2IX century American romantic paintings by Thomas Cole and William Page. Phillip 
Guston's important oil SLEEPER I and the Swiss, Robert liueller's steel sculpture L’AVALEUR 
were contemporary works added to the Museum' s collection. 

The Oriental Department contributed the Indian bronze group of Shiva and his 
consort Parvati - one of the finest of its kind. It also acquired the Chinese bronze 
LI-TING and a celadon plate, one of three known in the world. An early IX century 
Japanese wood Bodhisattva and Sesshu bird end flower screens became »part of this de- 
partment . 

The Textile and Near Eastern Departments accessioned an Iranian group of 
Liiristan , Achaemenid, Sassanian and Huyid objects. 


The Department of Prints and Drawings made contributions of the famous early 
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Italian drawing MVICELLA by Parri Spjnelli and a number of reflective I^utch drawings 
and many others. 

The major additions to the Decorative Arts Department were two wood sculptures 
GOD THE FATHER by the German Jorhan and the other - an unidentified SAINT. Both were 
done by the sensitive minds and hands of XVIII century artists who produced a unique 
series oi churches and monasteries north of the Alps. Sophisticated prh-Columbian and 
powerful primitive arts pieces were also added. 

All of the Museum's 1961 acquisitions through November may be seen in THE 
1961 YEAR IN REVIE17 Exhibition, Gallery 27 which is open free to the public. 
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THE BULLETIN ARTICLE ON THE TEAR IN REVIEl^ - I96I 


Unex^jected developments in the exhibition schedule have made it nec- 
essary to advance the dates of oxir annual visual review of the Museum’ s 
acquisitions by gift and purchase. Thus the full achievement of the year 
remains to be seen; but the visible part is a still impressive assemblage 
of works of art from all the world. This year the balance of power is more 
strikingly even among the various departments. The Oriental department in 
particular was favored by opportunity, and the resulting additions of Indian 
sculpture, Chinese painting and Japanese art were of great significance in 
the development of this part of the Museum’s collections. The Indian bronze 
group of Shiva and his consort, Parvati, is one of the greatest of its genre. 
The same can be said for the Chinese bronze Ll-ting and the sumptuous cel- 
adon plate, one of three known in the world. The Japanese wood Bodhisattva 
of the early ninth century and the Sesshu bird and flower screens are un- 
usually beautiful and rare; their like will not appear on the market again. 

The Textile and Near Eastern departments were well served and responded 
with a superb Iranian group of Luristan, Achaemenid, Sassanian and Buyid 
objects. This part of the Museum, is once again receiving the loving atten- 
tion it deserves, and we hope to bring it to comparable levels of excellence 
as those already achieved in Medieval, Renaissance and Post-Renaissance 
decorative arts. 

Among a satisfying series of prints and drawings particular attention 
should be called to the famous early Italian drawing by Parri Spinelli 
after Giotto’s even more celebrated, but unhappily lost, Navicella in 
the north of old St. Peter’s. Dutch drawings continued to attract the 
uepartment’s attention; their subtle and quiet effects may not incite to 
riot but, more to the point, induce reflection and contemplation. 
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The major opportunities in Decorative Arts were in the Baroque, part- 
icularly Bavarian and Austrian. The two wood sculptures of God the Father 
ana of an unidentified Saint evoke in part the wonderfully spirited and 
elegant virtuosity of the artists who produced the mique series of churches 
and monasteries built just north of the Alps in the eighteenth century. 

They are relatively little known in this country and deserve the growing 
attention that is now their due. Nor should one overlook the single addi- 
tions in the fields of Pre-Colmbian and Primitive art, both sculptures 

of high quality - the one expressing early refinement and sophistication, 
the other persisting barbaric power and originality. 

The outstanding European acquisition of the year is certainly the 
beautiful and well preserved Sienese altar piece painted by Ugolino di 
Nerio about 1315 and already published in the preceding ntnaber of this . 
Bulletin. It would be a distinct credit to any museum, even the gallery 
in the city of its origin. The very newly acquired St. Jerome by Ribera 
is of equal quality and adds another firm entry to our growing Spanish 
painting ledger. The two romantic paintings by Cole and William Page are 
the first 19th century American works to be acquired in some time. They 
are both works grounded in reverie and essential, not only in themselves, 
but for an understanding of the growth of American ideals and realizations. 
The twentieth century expression of new interests and creative growth is to 
be found in the purchases of conteBiporary "avant garde" works, most notably 
the important oil by Phillip Guston, Sleeper I. and the steel L*avaleur by 
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the Swiss, Robert Mueller. 

Such a summary does more than violence to a just appraisal of the year’s 
acquisitions so far. Words and reproductions are poor relations of such 

noble and richly endowed works of art. That they originate from the four 
corners of the world is only fitting for an American art museum. 


